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BONJOUR!
This is to welcome you to the first issue of the Legacy of Rodin Society Newsletter (LRSN). 
Our mission is four-fold: to keep M.L. Snowden collectors informed respecting the latest news 

of the artist’s career; to spotlight M.L. 

Snowden’s accomplishments, to offer updated 

information regarding her new works and 

commissions; to provide opportunities for 
collectors to attend events which we promote 

internationally.

In This Issue: 
Rodin Down Under

 The Legacy
 Poetry & Writings by M.L. Snowden

 New Works: 
 Solaris & Starfire Polaris

August 4th is the day when the Museé Rodin 
first opened its doors to the public in 1919. 
LRS offers singular tours of the historic setting 
on occasion.

M.L.SNOWDEN

t h e  l e g a c y  o f  r o d i n  s o c i e t y
n e w s l e t t e r
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THE LEGACY OF RODIN

What is this “Legacy” of which we speak?

"As Rodin said about himself near the end of his successful life, M.L. Snowden is very much like ‘a 
Moon shining on an immense, unknown sea where no ships pass’. Perhaps collectors of Snowden's work 

–and those in the know— are the  nlightened vessels on the waters these days.”  

-- Professor Richard Oxman

We know that the physical aspects of the Rodin legacy which M.L. Snowden shares with Eberhard 

and her father is only a part of what she has to offer. Tools and techniques are the spine of the body of 
her work, but not the soul of her opus. Body and soul ensemble form a gate of sorts. An invitation, an 

opportunity.

Rodin and the protégés in his wake all share much in common that is, among other things, spiritual. 

But each artist embodies and expresses a singular vision. Contrasts are greater than the likenesses that 

can be compared.
Elements of M.L. Snowden’s contribution to the history of sculpture are yet to be fully explored, 

delineated. We submit that her career will mark a watershed point in the future of three-dimensional art. 

This newsletter's raison d’être is integrally connected to that concept.

As co-founders of the Legacy of Rodin Society, we are committed to educating the public and 

professionals respecting her value. We invite collectors to join hands in perpetuating her unique legacy.

New Work: Solaris

M.L. is currently working on 
her newest sculpture for the 

Celestial Array trilogy, titled: 

Solaris. We are all anxiously 

waiting to see more photos of  the 

clay Sun prior to its release…
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M.L. Snowden on Eberhard, Rodin, and Claudel… etc.
“I cannot help but feel the warmth of family when I speak or 
think of Rodin, or my father, or of Saint-Gaudens, or of the 
art of sculpture itself. I think about Jouffroy. I stand on a 
little kind of mountain where there is not much distance 
between Mercié and myself. If we might step into Rodin’s 
studio in regards to Eberhard, it is not unlikely that the 
provision and sharing of sculpture tools as well as 
sculpture’s intricate methods, inclusive of floating 
armatures and formulas, formed its own world of 
proprietary family. It was only natural that Eberhard had the
feelings of a son toward Rodin and Rodin, likewise that of a 
father as Eberhard spoke of it to my father.... and that these 
special associations extended to Peter as well who carved 
for him. In the way of things, it is not surprising that Rodin 
had been amorously connected to Claudel but it may not 
have been as sensationally charged as biographers might 
tend to interpret it from epistolary accounts. I see it as 
going as deep as loving the people who are permitted into 
an inner circle to think and to work upon and touch what is 
most important to one’s life and soul - sculpture. The nature 
of this touch upon sculpture, at least for me, has always 
been the significance of pure love.”

TOOL BOX OPENED
An excerpt from a monograph recently 
written by M.L.:

“The small loop 

extractors found in the 

collection of  Rodin's 

thirty-eight

working tools, were 

used to draft and reduce 

planar edges on smaller projects and 

introduce details of  painstaking care into 

larger masses.

Victor Peter, Robert Georges Eberhard's  

sponsor, was Rodin's principle marble carver 

and worked to bring many of  Rodin's clay 

models to their final forms. Many of  Rodin's  

clays needed touch up and reworking as a 

result of  sculptural processes and these 

studio tools were vital in effecting changes. 

It was Victor Peter who carved out the 

famed La Pens, giving Rodin's work its final 

exquisite finish and detail. Eberhard assisted 

Victor Peter, transposing Rodin's original 

clays into plasters from which marbles could 

eventually be pointed and carved.

The tools Peter used for his work were 

quite different from the tools that were 

passed down to M.L. Snowden, the present 

collection being examples from an extensive 

clay modeling set along with some plaster 

working tools such as #33(suitable for 

breaking apart plaster piece molds) #16 (for 

laying on live and killed  laster) #13 and 

#32 both for scraping).”

THE LEGACY OF RODINTHE LEGACY OF RODIN
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Canto on Bronze

I felt
the avocado loam

the earth’s bowl growing rounded
rolling like a pin

in your hand that fit to mine
and mine to yours, yes, too, and yours

your growl in my ear
your moon bronze

wooly with alabaster dust
blowing solid from your mouth

your scouring winds
corroding a rose

falling anointed on clay mots

Yes, you once dug from summer gardens
braising the holes in cotta shadows

telling o telling what was done
on coming down

from reflected clouds

your going soul
left a mold

grown round my face
your coved hand

hallowed on bronze
stays

even as I think of you
-- M.L. Snowden

 

THE LEGACY OF RODIN
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M.L. Snowden 
writes about 
h e r l at e s t 
w o r k , 
“ S t a r f i r e 
Polaris”

Starfire Polaris, the 

second sculpture of 

M.L. Snowden’s Celestial 

Array collection, joins 
M e t e o r i t e a s a n 

important milestone for 

the art of lost wax 

bronze. The figurative 

focal point of Starfire Polaris blazes outward 
from concentric bands of bronze. Within this 

trellis of conceptual fire and light, the sculptor 

richly imagines the central spirit of the brilliant 

North Star that for millennia has been revered 

by humankind for the constancy of its 
illumination and cardinal polar direction. As a 

sculptural meditation on the power of light to 

dispel darkness, Starfire Polaris is a symbol of 

hope.

As M.L. Snowden reflects, “I can 
remember the times I’ve looked up at the stars, 

thinking of my departed loved ones, wondering 

of  their place in the heavens.

Stars appear to cut diamond 
holes in the velvet fabric of 

evening and I shake myself 

from this reverie. I remind 

myself of the reality that I am 

seeing the light of stars from 
eons ago. When we look up 

at the stars we are seeing 

light that has traveled over 

vast parsecs of space. But the 

light still lives on and that 
light registers within our eyes 

as an enduring reality that 

nothing of appointed energy 

is truly lost in this universe.”

The central figure of Starfire Polaris is 
strong and lithe with an emotive visage that 

defies description. In this, Snowden connects 

humankind to stars, seeing stellar structures as 

related to our own completed human nucleus 

of form. If the universe is an expression of 
fractal mathematics as described by 

Mandelbrot, and Wolfram, then Snowden, in 

Starfire

Polaris, has formed a cutting edge 

contemporary portrait of the ethos of fractal 
scale that reverberates, repeats and reveals the 

pantheon of created forms across the web of 

creation.

THE LEGACY OF RODIN
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Why is Rodin so Popular 

Down Under?

There was only one Australian who had 
direct contact with the iconic  impressionists/

Post-impressionists of France when they were 

making history. But, oh, did that mate make 

the most of  it!

Australian painter, John Peter Russell (a 
friend of Claude Monet), was married to 

Italian model Marianna Antonietta 

Mattiocco, a woman Rodin called "the most 

beautiful woman in the world." 

Few people know that the bust 
The Master did of MAM in 

1888 was one of his very 

favorites. Painter JPR, eighteen 

years younger than Rodin, and 

of a very different nature 
(amateur boxer, modest, etc.) 

became part of our sculptor's 

inner circle toward the end of 

the 19th-century. Australians 

were slow to collect JPR’s 
artwork, but his cousin Thea 

Proctor managed to create 

quite a buzz respecting Rodin 

while traveling through art circles on behalf 

of her relative. Still, it wasn't until his works 

were embraced by The Louvre that his 
connection with Rodin generated deep 

interest among distant Australians. And 

although Rodin had already made inroads 

worldwide by the turn of the century, it took 

the Museé Rodin's acquisition of Russell's 
Impressionist/Post-Impressionist works to 

provide the watershed moment, and opened 

the floodgates of appreciation. Russell and 

Rodin, to a great degree, rose together. Since 

that time Australia’s been at the forefront of 
keeping Rodin’s legacy alive.

Newsletter Published by:
The Legacy of Rodin Society

Art Gallery of New South Wales – The first museum to exhibit Rodin’s 
works in Australia
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